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anti('ipated that simply grouping the works and displaying them would Erhard Brepohl, " How a Chalice was Made 850 Years Ago"
cr( ate a monotonous exhibition. As a result, each section was Reimund BIUhm, "Understanding the Christian Rite of Communion"
acuonipanied by a number of large-scale enlargements of object detailS Tokuzen Yoshikazu, "Communion and Communion lmplements iti the
and lengthy explanatory texts, resulting in an extremely large number of Lutheran Reformation: Rupture and Continuity from the Me(iievai
explanatory panels displayed along side the art works. Period"
  '1"h(} response to this type of "wordy" exhibition by museum visitors - TBoe8tlsnaprSeesgXeerdheiAMs,akTohnepgVi:hCetig?,n, Meaning, and History of Liturgical
albeit a small number of visitors was recorded for the exhibition -
                                                               Mikinosuke Tanabe, "The Goldsmith's Art and EngravLng from the I.ateinutuded quite a few who said it was a generally faVOr9ble eKPeri tia  Medieval through Early Modern Periods"
exhibition, while many expressed bewilderment. This bewilderment .w(is mainly based on the fact that the explanatory panels were placed at PrOdUCed by Cogito lnc.
a (･o"siderable distance from the display cases, tO allOW ViSitOrS tO See Transportation and installation: Nippon Express
the small three-dimensional forms inside the cases, and not to interfere                                                               Display: Tokyo Studiowith the display aesthetics, This meant that visitors were not always fully
aware of the relationship between specific panels and the art works. In
general, there has been a trend in recent years for exhibition visitors to
s(,ek more explanatory information about an art work, not simply view
tl)e art works themselves. This exhibition can be said to have provided
one possible response to this demand.
  The subject of the exhibition was not simply an art historical matter, it
also included both the religious background of the art works and the
sp( cial techniques used in metalwork arts. Hence the organizers sought
the cooperation of not only art historians, but also of metalwork artists
both in and out of Japan and theologians from both Catholic and
Evangelical Lutheran churches. Their assistance advanced the
development of the project and ensured correct label information.
I)uring the exhibition preparation process it became apparent that there
wer( differences in the basic church vocabulary of the Catholic and
Evangelical churches, and similarly, discrepancies caused by different
('oncepts of metal work in Japan and the west. These problems had to
I)e soived one by one with the help of the various people lending their
assistance to the planning process.
  This exhibition was also special in that its co-organizers were
chiLrches rather than oth(r museums and some issues regarding
working with churches can be suggested. The majority of the art object
photographs in the catalogue are in black and white. Color photographs
were not available bec:ause of time and staffing difficulties at the
Evai}gelical Churches, and the original owner churches are not
sp(,('ifically named because of owner privacy issues.
  Duritig the four-year planning period for this exhibition, the NMWA
t)tirchas( d a number of 15th and 16th century prints related in various
ways to metalwork. These prints were displayed in the exhibition as
r(if(ir{ince works, which encouraged visitors to consider the connections
b(itwcNen medieval meta] arts and print arts, especially engravings and
(itc-hings, that are considered a modern art genre, along with providing
an opportunity for the museum to add some fascinating and unusual
works to its print collec:tion.
   IL) ('onjunction with the exhibition, Keiko Takii of Tokyo National
Uriiv('rsity of Fine Arts and Music led a concert and lecture program
c,ntitl(i(1 L`The Relationship between Gregorian Chant and German
Chorak," on July 213rd at the museum. The works performed in the
('oti('(irt were chosen to highlight the connections and differences
b(,tw(･(in the medieval liturgical music and that of the pre-modern
I'rot(istant church. The program was favorably received, given that its
ap])rot)riateness to exhibition themes and the fact that the selected
works are rarely performed in ordinary concerts. (Mikinosuke Tanabe)
[('atalogue (Japanese-German bilingual edition)]
E(titcid 1)y Mikinosuke Tanabe, Bettina Seyderheim
ELssavs:
Mikinosuke Tanabe and Bettina Seyderheim, "Preface"
Bettina Seyderheim, "Medieval Art in the Evangelical Churches of
Saxony Province: Introduction to the Exhibition and its Themes"
Jol)ann Michael Fritz, "Introduction to the Arts of the Medieval
Goldsmith and Metal Works in the Exhibition"
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